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FADE | N:
| NT. PI TCH BLACK ROOM -- DAY
Everything is dark and quiet.

There's a POP, a spark, a match flane bursts to life. An old
fashion gas | anmp begins to glow. A young man, TED JOHNSON
[27], a scraggly beard, natty hair, yawns, stretches, and
scratches his ass through red | ong-johns.

The tinme and place is inpossible to tell. One guess m ght
be; Big Fork, Montana 1875.

| NT. SMALL ROOM -- DAY

A |l ovely young woman, NATALI E CANNON [ 25], fornerly ElI SENBERG
sits in candlelight before a large mrror. She's wearing a
sinple frontier style sumer dress, circa early 1900 s.

NATALI E

(singing lightly)
..I"1'l snap nmy fingers to show

don't care; I'll buy nme a brand new
dress to wear; I'Il... Un Um
"1l Scrub ny neck and I'Il brush ny

hair, And start all over again..
I NT. TED S PLACE -- EVEN NG

Ted's in the sane roomas before. Dressed and pulling two
| arge cases, Ted opens the door and steps out into--

EXT. URBAN SETTI NG -- EVEN NG

--a bustling city street. Ted steps from a basenent
apartnment, like a hermt into town for supplies.

EXT. MANHATTAN SKYLI NE -- EVEN NG

Establish the sun setting over New York Harbor, the Statue
of Liberty and the Manhattan Skyline, present day.

EXT. TIMES SQUARE -- EVEN NG

Ted weaves his way through the CROANDED streets of Tines
Square, careful to avoid contact wwth others. He passes the
| arge theaters of Broadway: Lion King, Spamalot, Manma M al,
end on Gkl ahona!

| NT. GREENROOM - - EVEN NG
Nat al i e has been joined by her younger, and if possible,

even |lovelier, sister BARRI E EI SENBERG [ 15]. Barrie renoves
makeup from Natalie's cheeks.
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NATALI E
VWho am | ?

BARRI E
The bell of the ball, Laurey WIIians.

NATALI E
No, | mean who AM | ?

Barrie puts a hand on Natalie's shoulder. She |ooks at her
big sister meaningfully, then |eans forward.

BARRI E
| think I'm gonna barf!

Barri e makes exagger at ed BARFI NG noi ses over Natalie's |ap.

NATALI E
(sout hern accent)
| do declare, stop that this instant.
My goodness... why | never.

EXT. TIMES SQUARE HI GH RI SE, ONE 42ND STREET WEST -- NI GHT

Qutside One 42nd Street West, Ted waits for a break in the
stream of PEOPLE passing through the revol ving door. He
dashes forward. Soneone enters the door fromi nsi de.

I NT. ONE 42ND STREET WEST, LOBBY -- EVEN NG

Ted enters the large marble clad | obby and crosses to the
security desk where-- TYRONE BRI GGS [50's], sits in his
uni f orm shaki ng hi s head.

TYRONE
You never do it. You never get
t hrough that door al one.

Ted brushes his shirt, wping off the residue of other people.

TYRONE ( CONT' D)
Son, you can not live in New York
City and avoid people. Wat are you
t hi nki ng?

Tyrone steps to the side as Ted hides his cases behind the
security desk. They don't discuss it. Qobviously, this is
sonet hi ng Ted does often.

TED
If I was "thinking" | wouldn't be
neck deep in the Big Shitty at all.
| NT. ELEVATOR -- EVEN NG

Ted steps onto an enpty elevator and hits "73".
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I NT. JP M TCHEM FI NANCI AL, OPEN OFFI CE -- EVEN NG

Ted passes through an open office: -The cubicles neat and
tidy, the day's work tucked away in drawers and cabi nets.
He heads for a small interior room On it's door a sign:

"I nformation Technol ogy, IT just keeps getting better"
Below it, another sign, handwitten, says: "Go back to your
seat and re-boot!"

I NT. JP M TCHEM FI NANCI AL, SERVER ROOM -- EVEN NG

At first glance this small interior roomlooks |ike a phantom
| and where old conputer parts go to die. On one wall however
is alarge and pristine rack of gleam ng Servers.

A sinpl e and unador ned wooden desk graces one corner.

Ted enters to find his crew, THE NOTORI QUS G BOYZ: [Three
young nmen; ACID, small, wiry, and strangely, wearing cleats;
QAF, Acid's opposite, a nountain; and THE DREAD Pl RATE
ROBERTS, dressed all in black and sporting an eye patch], in
the mdst of a heated "sword" fight. Swords as in card board
t ubes.

THE DREAD Pl RATE ROBERTS
.. but you haven't got an arm

CGaf, one arm behind his back, raises the other.

OAF
Yes | have.

Acid points his sword at Ted's chest.

ACl D
(hi gh pitched voice)
So, chosen to fight you have, young
Jack-O f .

TED
The nane's Johnson; Ted Johnson.
The hi gh council herby decrees: Death
to all Yoda inpersonators. The Dread
Pirate Roberts, be a good enpl oyee
and decapitate your co-worker.

The Dread Pirate Roberts attacks Acid ferociously.

ACl D
(continuing as Yoda)
Reveal your ignorance, your actions
do.

TED
(w Yoda voice)
Get to work, we nust.
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Ted | aughs and crosses toward the snall wooden desk. The
roomgets silent. There's a phone on Ted' s desk.

ACI D
W didn't do it. They said you had--

Ted takes a seat and swats the phone hard. It CRASHES across
the fl oor.

ACI D ( CONT' D)
..to be reachabl e.

They gather around Ted. The three cats who ate the canaries.

TED
What did you do?

ACI D
Have you heard?

TED
What did you do?

THE DREAD Pl RATE ROBERTS
Nothin'. Jeez. The day staff hired
agirl... A CEEK dRL!

TED
Vital Organs found a geek girl? So?

The Boyz | ook Iike orphans at a candy shop w ndow.

OAF
W want one of our own boss.

TED
What makes you think there are two?

| NT. SMALL STUDI O APARTMENT -- NI GHT

Natalie, Barrie, and their parents, R CHARD AND SALLY

El SENBERG are crammed into a tiny small studio apartnent. A
conbi nation of clutter and efficiency, the place resenbles
the inside of a ship. Cearly, they all live and work here.

Natalie types furiously on her | aptop.

SALLY
Nat, you fixed the |aptop?

NATALI E
| had an old inmage of the hard drive.

SALLY
How much did you | oose?
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BARRI E
It wasn't ny fault!

NATALI E
Everything el se was on ny flash drive.

Nat al i e' s phone VIBRATES. She quickly responds to a text.

BARRI E
See nrom | told you it would be fine!

Rl CHARD
W need that |aptop Barrie, keep
your hands off it.
(to Natalie)
How d it go today?

NATALI E
Do you mnd, |I'm posting... Fine.
It went fine.

Barrie "coughs" a word into her hand.

BARRI E
Fl ub.
Rl CHARD
VWhat ? What's that?
NATALI E
| flubbed a few lines. Nobody

noti ced.
I NT. JP M TCHEM FI NANCI AL, OPEN OFFI CE -- NI GHT
Ted sits on a |l edge by the curtain wall. [It's |ate at night.

Ted's POV. The billboards, LED displays, and vi deo screens
of Times Square, shine brightly below. Ted trains his gaze
on one DI SPLAY. It's a huge nodel of a cell phone with a
wor ki ng vi deo screen.

Ted opens a sketch book. It's filled with drawi ngs of the
CELL PHONE DI SPLAY. In his book the video screen is divided
by an even grid of light lines. Ted turns the pages. Each
section of the grid is blown up in detail. Each detai
contains inexplicable swirls of bright colors.

| NT. PRECI NCT #115, BRI EFI NG ROOM -- N GHT

DETECTI VE RUBI N and FOUR COPS, stand behind a small table.
Behind thema | arge map of Tinmes Square. Several push-pins
dot its surface. In audience, a large group of MEN in
security guard unifornms. Detective Rubin holds up his hands--
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DETECTI VE RUBI N
.. W hear you, and we agree...
Utimately, this is a police matter
and | prom se you, neither, nyself
as a representative of the NYPD, nor
t he Mayor, nor the Governor, is
pointing the finger at anyone. W
woul d just |like to open a dial ogue
with those providing the first |ayer
of defense... As harnl ess as these
epi sodes have seened, they do
represent critical security breaches
and nust be treated very seriously.
We're counting on your cooperation..
Many peopl e see Tinmes Square as a
w ndow i nto the Anerican way of |ife.
O, a reflection of everything we
hold dear. It is a target.

One SECURI TY GQUARD rai ses his hand.

DETECTI VE RUBI N ( CONT' D)
Yes, sir. Thank you for your
participation. You have a question?

One security guard, nane tag readi ng: JACKSON, takes careful
notes in a small notebook. He leans forward to |isten.

SECURI TY GUARD
My question is, does your shit not
stink? Cause, | can't say |I'ml ooking
forward to wipin'" your ass!

The security guards LAUGH Jackson, shuts his notebook and
pretends to | augh al ong.

DETECTI VE RUBI N
Fine, fine. Have it your way, but
this CRANKY is making a fool out of
all of us.

I NT. JP M TCHEM FI NANCI AL, SERVER ROOM -- NI GHT

The Boyz are hard at work. Well, at work anyway. Ted stands
and heads for the door.

TED
Taking a | ong | unch.

ACI D
I"'mtelling JP.

Everyone freezes. Ted turns on Acid..

ACI D ( CONT' D)
Just ki ddi ng.
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Acid tries to avoid Ted's eyes. That's not possible.

THE DREAD Pl RATE ROBERTS
Ni ce work, Einstein.

ACI D
Sorry. Jeez. But, you wanna tel
us where you go when you di sappear?

Ted heads for the door. (Obviously, he doesn't.

TED
Behave or beheaded.

As the door closes behind Ted, wads of paper fly at Acid.
EXT. TIME SQUARE -- NI GHT

Ted, in disguise, enters a skyscraper pulling his cases.
He's dressed in coveralls that read: BROADWAY PLUVBI NG
He's wearing gl asses and a beard.

Hi gh above, the CELL PHONE DI SPLAY hangs from the buil di ng.
| NT. CORRIDOR -- N GHT

Ted picks a | ock.

| NT. OPEN OFFI CE -- N GHT

Ted stands by the outside wall of a | arge open office.

Qutside the wi ndow, a conplex lattice work of steel supporting
an outdoor display. Ted pops open one of his cases and pulls
out an assortnent of power tools.

EXT. STEEL STRUCTURE OF CELL PHONE DI SPLAY -- N GHT

Ted is suspended, within the steel, supported by safety ropes.
He's wearing rubber gloves. He |eans back and plants the
rubber soles of his sneakers against the netal. He opens a
pair of bolt cutters and carefully sets the bl ades around a
thick electrical wre.

Beneath him nothing but air for three hundred feet.

Sweat rings Ted's brow He grits his teeth and cl anps the
bolt cutter SHUT!

| NT. HUGE UPSCALE LOBBY -- N GHT

This room has: huge glass walls; a thirty foot ceiling; a
floor of Italian stone. Security guard, Jackson, sits behind
a desk reading: CRI ME AND PUNI SHVENT.

I n Jackson's periphery, the bright lights of Tinmes Square.
Wthin the endl ess displays, one small display, -goes black.
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Jackson turns. He walks slowly toward the glass. He scans
the bill boards. -Wat's different?

I NT. JP M TCHEM FI NANCI AL, OPEN OFFI CE -- NI GHT
A sea of cubicl es.

Acid stands on a desk. Beside himQGaf brings his arm down
hard. It strikes a neter stick. The stick snaps up and
sends a wad of wet toilet paper flying across the office.

Aci d watches over the partitions as it arcs gracefully through
the air, a dry section of t.p. streamng behind it |ike the
tail of an errant sperm |Its target; a pyram d of soda cans
w th a suggestive hole in the center.

The flying spermdarts into a cubicle and SPLATS across a
keyboard on the desk.

ACI D
| said EAST! Your ot her East.

OAF
You nean West?

EXT. CELL PHONE DI SPLAY -- N GHT

Ted is suspended by ropes in front of the nonstrous cel
phone. Bags of supplies dangle at his sides. A mner's
[ight on his forehead.

Up close the video screen is conprised of countless snal
LED bul bs, now dark. Quickly and expertly, Ted paints them
bright colors, -one by one.

I NT. JP M TCHEM FI NANCI AL, OPEN OFFI CE -- N GHT

THE DREAD PI RATE ROBERTS peaks over the edge of his cubicle
to see Acid staring back twenty cubicles away.

THE DREAD PI RATE ROBERTS
Your aimis as as |lane as the buzzards
of Spain! Have at thee!

The Dread Pirate Roberts spins a |eather strap over his head
and | aunches his own counter assault of a wet toilet paper
mess. It travels nuch faster and nore accurately then Acid
and Qaf's catapult nethod.

ACI D
| NCOM NG

EXT. TIMES SQUARE -- NI GHT
A bl ack Lincoln Town Car, sparkling in the lights, rolls to

a stop. The Man, JP MTCHEM 65, pin striped tailored suit,
Rol ex watch, steps fromthe back.
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JP strides toward One 42nd Street West. Mst of the lights
in this technol ogi cal wonder of a building are off. However,
hi gh above, on the seventy third floor, every light is on.

I NT. JP M TCHEM FI NANCI AL, ACID S CUBI CLE -- N GHT

Acid looks up just in tine to see a spit ball the size of a
grape fruit flying straight at him

ACI D
ARGH

At the |last second Qaf steps in front of Acid and takes it
square in the back with a |oud SQUI SHPALT! Caf's eyes w den
hi s body goes sl ack.

ACI D ( CONT' D)
No, GCaf NO Hang on!

Caf slides to the ground, his broad back obliterated by the
T.P. explosion... Dead. Acid shakes his fists at the
heavens.

ACI D ( CONT' D)
NOOOOO0000!

| NT. ONE 42ND STREET WEST, LOBBY -- N GHT
JP wal ks qui ckly through the | obby. Tyrone JUWVPS!

TYRONE
M. Mtchem It's four thirty sir.

JP
Early bird gets the "over seas market
reports first”" worm Big things
happening in Asia. Big day, Tyrone.

JP smles proudly, clearly waiting for Tyrone to ask--

TYRONE
Way's that sir?

JP
Can't say! Just wish ne |uck, I
need everything to go exactly right...
and it will... and it won't be |uck..
SO0 never m nd.

JP heads toward the elevator. On Tyrone's nonitors: The
Boyz' spit ball war on steroids. Tyrone grabs his phone.

| NT. SERVER ROOM -- NI GHT
An ol d fashioned rotary dial phone, bright red, hot-Iline

style, RINGS. In the background, a w ndow | ooks onto the
rest of the floor where--
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| NT. OPEN OFFI CE -- N GHT

JP wal ks qui ckly down the aisle, staring at the stack of
cans. He reaches them and | ooks into the cubicle. The Dread
Pirate Roberts is hard at work.

ACID (O S.)
Die scuml

JP
Are you guys playing conputer games?

THE DREAD PI RATE ROBERTS
No sir.

JP spins quickly, turning his face directly into an oncom ng
projectile of toilet paper. SQU SHSPLAT! H's face is covered
fromchin to hairline, ear to ear. The tip of his nose
protrudes through the white ness.

JP
VWhere's Ted?

THE DREAD Pl RATE ROBERTS
| can expl ain.

JP
WHERE' S TED?

EXT. CELL PHONE DI SPLAY -- NI GHT
Ted, exhausted and sore, paints the final few bul bs.
| NT. HUGE UPSCALE LOBBY -- NI GHT

Jackson stands by the front w ndows of the | obby. He rubs
his sl eepy eyes.

JACKSON
Ther e.

A coupl e bl ocks away, he can just make it out. SOMEONE is
wor ki ng on the CELL PHONE DI SPLAY.

EXT. TIMES SQUARE -- NI GHT

Jackson wal ks toward the building with the CELL PHONE DI SPLAY.
The worker is packing up.

JACKSON
That can't be how you work on those
t hi ngs.

A car SCREECHES and HONKS! -Jackson junps back. A CABBIE
gives himthe finger.

At the DI SPLAY. The worker is gone.



	1	INT. PITCH BLACK ROOM -- DAY
	2	INT. SMALL ROOM -- DAY
	3	INT. TED'S PLACE -- EVENING
	4	EXT. URBAN SETTING -- EVENING
	5	EXT. MANHATTAN SKYLINE -- EVENING
	6	EXT. TIMES SQUARE -- EVENING
	7	INT. GREENROOM -- EVENING
	8	EXT.  TIMES SQUARE HIGH RISE, ONE 42ND STREET WEST -- NIGHT
	9	INT. ONE 42ND STREET WEST, LOBBY -- EVENING
	10	INT. ELEVATOR -- EVENING
	11	INT. JP MITCHEM FINANCIAL, OPEN OFFICE -- EVENING
	12	INT. JP MITCHEM FINANCIAL, SERVER ROOM -- EVENING
	13	INT. SMALL STUDIO APARTMENT -- NIGHT
	14	INT. JP MITCHEM FINANCIAL, OPEN OFFICE -- NIGHT
	15	INT. PRECINCT #115, BRIEFING ROOM -- NIGHT
	16	INT.  JP MITCHEM FINANCIAL, SERVER ROOM -- NIGHT
	17	EXT. TIME SQUARE -- NIGHT
	18	INT. CORRIDOR -- NIGHT
	19	INT. OPEN OFFICE -- NIGHT
	20	EXT. STEEL STRUCTURE OF CELL PHONE DISPLAY -- NIGHT
	21	INT. HUGE UPSCALE LOBBY -- NIGHT
	22	INT. JP MITCHEM FINANCIAL, OPEN OFFICE -- NIGHT
	23	EXT. CELL PHONE DISPLAY -- NIGHT
	24	INT. JP MITCHEM FINANCIAL, OPEN OFFICE -- NIGHT
	25	EXT. TIMES SQUARE -- NIGHT
	26	INT. JP MITCHEM FINANCIAL, ACID'S CUBICLE -- NIGHT
	27	INT. ONE 42ND STREET WEST, LOBBY -- NIGHT
	28	INT. SERVER ROOM -- NIGHT
	29	INT. OPEN OFFICE -- NIGHT
	30	EXT. CELL PHONE DISPLAY  -- NIGHT
	31	INT. HUGE UPSCALE LOBBY -- NIGHT
	32	EXT.  TIMES SQUARE -- NIGHT

